
 

 

  



 
ayfarer’s cinematic fusions of 

black metal, American folk, 

and gothic country are steeped 

in the narratives and mythology of the Old 

West, but the themes of unbridled greed, 

and copious violence, and the exploitation 

of man and nature they’ve explored since 

forming in 2012 could just as easily be 

inspired by modern times. That’s 

especially apparent on the Denver, 

Colorado, band’s fourth full-length, A 

Romance With Violence (Profound Lore), 

which they made in the midst of a once-in-

a-century pandemic, a nationwide 

reckoning with institutional racism, 

devastating forest fires, and a deeply 

unsettling election cycle that collectively 

made it feel like nearly every day added 

another page to the history books. 
 

Wayfarer largely wrote the album’s 

material in 2019 following their first 

European tour (and their Roadburn debut 

at the Little Devil) and into early 2020, but 

vocalist and guitarist Shane McCarthy says 

that when they entered the studio last 

summer they were struck by how closely 

threads in their songs resembled the real-

world events unraveling before their eyes, 

especially pandemic-induced societal flux 

and large-scale civil rights protests ignited 

by acts of race-based violence committed 

by police and government agencies. “We 

were going to write a record about the 

West, with the mindset that human greed  

and human aptitude for terrible acts is 

not something unique to that time or 

that culture,” he says. “It proved that as 

much as things change, a lot of things 

really don't.” 

 

 
 
While Wayfarer took a hallucinatory 

approach to historic events on 2018’s 

World’s Blood, A Romance With 

Violence grapples with how those kinds 

of events are depicted, romanticized, 

and stored in collective memory. 

People, especially outside of the US, 

have a certain view of the American 

West because of Western films and 

American cultural exports in general.” 

McCarthy says. “This album is about 

how that’s been painted over the years, 

and how it exists in people's minds. 

  



Hopefully it pulls back the curtain on 

what’s behind that, and whether things are 

actually as they’re presented.” 

 

The question of how narratives are shaped 

– and therefore, how history is molded – 

has continued to feel urgent since the 

album’s October 2020 release. America’s 

woes have been amplified by, among other 

things, an armed insurrection at the United 

States Capitol and several mass shootings, 

including one in Boulder, Colorado, just a 

short drive from the band’s home base. 

There’s also been plenty of brightness, 

such as increased community action, a 

sweeping vaccine roll out, and the 

beginning of spring. But when 

everything’s filtered through biased news 

sources and social media networks that 

thrive on algorithms and misinformation, 

the truth can feel exceedingly hard to find. 
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The music on Romance feels 

similarly turbulent, and Wayfarer 

succeeds in building stark contrasts – 

on “Masquerade of the Gunslingers” 

a dreamy Spaghetti Western-

influenced interlude briefly pauses 

before cascading into a full-scale 

metallic battle royale – while 

examining multidimensional truths 

that lie in between. On the thundering 

“Crimson Rider (Gallows Frontier, 

Act I),” for example, they conjure an 

outlaw enshrined on the silver screen, 

both a folk hero challenging the 

establishment and a villain unworthy 

of pity, even as he rides off to his 

demise. 

 

“There’s no black or white.” 

McCarthy says. “Our job with music 

is just to play it as straight as 

possible, the good and the bad. We 

don't profess to have the answers or 

any inclination of why things are the 

way they are. It's just exploring why 

they are, and what that means for 

people here." 

 

Perhaps that’s why, as Wayfarer has 

soldiered on, they’ve drawn fans at 

home and increasingly abroad. 

“We’re noticing that a lot of people 

[outside the US] respond to our 

music in a different way – possibly 

more – than people here because it's 

something foreign, and something 

new and different is always more 

interesting,” he says, noting that 

Nordic black metal bands do well in 

the US for similar reasons. 
 



“It seems to be resonating with people, 

not as a novelty, but more like, ‘Oh, 

cool. This is an explanation of America 

through this lens of some young people 

that live there.’” 

 

Due to the pandemic, Roadburn Redux 

will be the first time Wayfarer will 

perform songs from Romance in front 

of an audience, virtual or otherwise.  

“We're going to be diving straight into 

some of the heavier cuts from the new 

record and we wanted to properly bring 

them to life for the first time,” he says. 

“Album material always gets finished in 

a way when you're in the studio, but this 

is the first time we’re fully playing it as it 

is in its final form, and it's starting to feel 

really good.” – Jamie Ludwig 

 

eturning for their third time at 

Roadburn this year, Belgian 

collective Wolvennest will 

perform Temple in full, as well as a set 

of new music specially commissioned 

as The NEST. Guitarists Kirby and 

Corvus look back on pre-plague times; 

they were on tour with Dread Sovereign 

right before the pandemic hit and found 

themselves in the lucky position of 

being able to complete the dates just in 

time. 
 

 

K: For me it's like it was yesterday, the 

whole tour was an absolutely great 

experience, there was real magic 

between the three bands, crew and ATLC 

who organized the tour. Right after I 

went for a few days in the desert of 

Morocco. So I got everything right 

before the pandemic. 
 

C: When I think about that tour, we were 

VERY lucky, because everything shut 

down two weeks after. Shitloads of 

bands were on tour when the world 

stopped, that must be the worst feeling 

ever as a musician. We finished the tour 

at home, in Ancienne Belgique, with 

familiar faces in the audience. It was a 

feeling that I never experienced before. 
 

After the tour, recording of Temple 

began. Did the global chaos seep into 

the album or affect the process? 
 

C: Even the darkest emotions can help 

you to achieve great artistic things, so I’ll 

see the positive aspect of it. Space and 

time have collapsed, but yet a universe of 

creative possibilities are still possible. 

  



Music is the soundtrack of life, even 

now. You can’t stop imagination, 

creativity and magic. 
 

K: We have been working with DéHà 

our producer since the first album which 

gives us consistency and stability in the 

way we work, but also keeping the same 

people in “The Nest” allows us to 

progress more efficiently I think. 
 

Temple is your most immersive and 

atmospheric work to date. Where do 

you feel it fits into the Wolvennest arc? 
 

K: I think our albums complement each 

other but without repeating. They’re 

connected, proposing the same forms of 

trance and hypnotic vibes but of course 

with a goal to bring something more 

intense, each time deeper in the flesh 

until it enters your bones. 
 

C: Void has that claustrophobic lo-fi vibe 

that I really cherish, while Temple is the 

reflection of what we are live. I see every 

Wolvennest release as an eternal loop, 

where each song has its own universe, 

with connections going from a song to 

another one, release by release. 
 

You’ve has always had a strong visual 

aspect, Roadburn Redux allows many 

possibilities to integrate those into the 

performance, so how will you be 

taking advantage of that for the sets? 
 

K: We have to think about that of course 

because the fact that it is a live stream 

forces us to rethink some technical 

aspects and how we will combine it with 

the live performance. We are more in the 

domain of a television event and there 

are several technical points which we are 

not necessarily used to dealing with 
 

C: We’re doing the best to propose 

something unique that we could not do in 

a live situation. For the videos, Thousand 

Lost Civilizations is working really hard 

on it, and it will be a full surprise for the 

band as well, which is weird and exciting 

at the same level. 
 

In addition to performing Temple, the 

collective will perform a commissioned 

set of unheard material as THE NEST. 

How have the preparations gone for 

both sets? 
 

 
 

C: It takes months of preparation. And 

that’s particularly harder when you’ve 

just mentally got out of a massive double 

album. But you don’t say no to 

Roadburn, plain and simple. That festival 

and the people involved believed in us 

from day one, they really gave a chance 

to new bands, and the least we can do is 

to give the best of us during this 

dystopian time, which means exclusive 

music. It’s a little cloud of hope while 

the sky is burning, and just for that, it’s 

worth it! 
 

K: For The Nest: Her True Nature, as 

soon as we got the demand from 

Roadburn for the commission set we 

checked first what we had in stock as 

recordings, songs never used before, and 

from there we started to think about the 

all concept of guests, and as we used to 

do for Wolvennest we started to work on 

the arrangements of each songs in our 

home studio. A big challenge at the same 

time to have that kind of project, it brings 

a special feeling to what will be the final 

result. Very exciting. – Jamie Grimes 

  



 

ávid Makó, a.k.a. The Devil's Trade 

performs with an intensity that only 

a live setting can provide. For Roadburn 

Redux, it promises to be special regardless. 

Dávid was kind enough to talk about this 

show, the last year and the new record, The 

Call of the Iron Peak. 
 

 
 

What is it you draw from, creating your 

music? You're also quite outspoken 

about environmental and ethical issues. 

Is that something that makes its way 

into your music? 

 

I wrote most of my songs when I was late 

from somewhere and sitting with my 

instrument humming. When the song 

reaches a certain point, I stop and 

hopefully recorded it somehow. When I 

have a deadline, I go through that material 

to see which is worth the struggle. 

Those issues you mentioned are there, 

but I'm trying hard not to write protest 

songs. I keep my personal point of 

view as the main inspiration. The 

energies I cannot use in any other way. 

Writing and performing music, martial 

arts and lifting heavy things are my 

therapy. 

 

I wondered if there's something of 

your origin interwoven in your 

music, something of folk music from 

your country? 

 

Yes, very much. Hungarian folk music 

is a very deep, ancient tradition for 

which my knowledge and time is not 

enough. But as I'm getting older, it 

becomes my main inspiration, 

musically and spiritually. It is like a 

shelter for me that helps me disconnect 

from modern life and find a way back 

to real values. 

 

You've signed with Season of Mist 

after a long time playing shows with 

a wide range of artists. How did it 

happen, and has this changed things 

for you as an artist? 

 

It is all the hard work of my manager 

and old friend Zoltan Jakab. He has 

way more faith in me than I would ever 

have. We started working together in 

2016, and the first turning point was 

supporting Crippled Black Phoenix in 

Budapest. I will always be grateful to 

  



 

Justin Greaves and Nathan Gray for 

taking me on my first Europe tours and 

Timo Siems of Golden Antenna for 

releasing my second album. From 

there, more doors opened to the point 

where I recorded three songs for 

Michael Berberian. 
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Signing to Season of Mist is something 

I never dreamed of. So many of my 

favourite artists worked with them! It 

inspires me to evolve, their trust makes 

me feel safe, and I have opportunities I 

wouldn't have otherwise. 

 

I imagine you'll not always play to a 

receptive audience if you open, for 

example, for Der Weg Einer Freiheit, 

right? And what sort of listener do 

you feel your music speaks to? 

 

I'm not the one who picks. I was 

invited to join these tours, and I said 

yes immediately every time. The Der 

Weg tour was the greatest experience 

for me so far. Of course, you can have 

disrespectful people making it harder to 

perform, but I can deal with them, and 

the majority appreciates it,  

 

so they shut up. Supporting Der Weg 

was proof that the energies I give can 

work with an open and honest audience 

and doesn't want easy satisfaction. 

 

Can you tell us more about The Call of 

the Iron Peak?  

 

The peak is in the Austrian Alps where I 

first experienced absolute peace in the 

deafening silence. I don't know about 

others but I have been searching for that 

peace for my whole life and I didn't even 

know about it. I'm not sure if it is a 

calling for others but It would help 

everyone a lot. 
 

 
 

What makes Roadburn so special to 

you that you have gone to such great 

lengths for this performance? 

 

For me, Roadburn is the most important 

festival and the highest peak in the 

underground. I never had the chance to 

attend and never been such a lunatic to 

think of playing at it. I had four shows at 

Eurosonic a year ago, and after one of 

the gigs, Zoltan messaged me that Walter 

was there and saw me. 

  



 

That was one of the greatest moments of 

my life. 

 

What can you tell about the Tárnok 

Quarry location, and why did you pick 

it for this performance?  

 

The Roman Empire started to mine there, 

and it was a quarry till the Russians came 

and made it a landfill… In the early ‘90s, 

someone had the chance to buy it, reopen 

it and make it a rentable location. 

 

The second Blade Runner and one of the 

Hellboy movies were shot there. When I 

was asked to perform at Roadburn Redux 

I wanted a very special location. 

 

What future plans do you have? 

 

I have some projects to work on, but I 

can't talk about them till they are public. 

Some black metal, dark ambient, 

traditional folk music and a band version 

of The Devil's Trade. – Guido Segers 

 

n some ways, Roadburn 2019 was 

the last hurrah of my Before Times 

concert-going life, which between 

work and play in my home base of 

Chicago could reach up to 4-5 shows a 

week during prime touring months, 

which stretches between early spring and 

late fall. But tragedy struck my family 

soon after I returned from the festival 

and everything changed forever. Then 

just weeks after my family and I were 

supposed to attempt navigating our new 

normal in early 2020, Covid-19 rates 

began surging in the US, sending each 

state into lockdown and changing 

everything yet again. 

 

So, while I did see a handful of shows in 

late winter 2020, and a few outdoor sets 

by local musicians when it was warm 

enough to play on patios and porches, 

I’m writing this from the vantage point 

of nearly two years without what is, for 

me, a typical experience of live music. 

While I long for the day that we can 

safely attend shows, even in the sweatiest 

and most cramped venues, this 

experience has given me an even greater 

appreciation for how inaccessible live 

music can be to so many people on a 

regular basis, whether it’s because they 

are underage, they have geographical or 

financial constraints, they’re struggling 

with an illness or caring for a loved one, 

or they just have too many 

responsibilities on their plate to be able 

to make it to the show.  

 

The realities of the pandemic have given 

many people way too much time to 

reflect on the past, for better or worse. 

There are definitely a few things that in 

retrospect I would have done differently, 

but I don’t regret any of the time I’ve 

spent attending concerts. I’ve even found 

myself fondly reminiscing about even the 

shows I didn’t like (well, not all of them. 

. .). These days I find myself missing 

shows from bands I already know I love, 

as well as the ones I haven’t yet had a 

chance to discover. I’ve already alerted 

my pals that I might shed actual tears at 

the first incredible show that is both 

Covid-19-safe and truly resembles what 

we used to take for granted in the 

loudest, sweatiest, and most face-melting 

ways. I hope to have to break out the 

Kleenex for that reason sooner rather 

than later.  – Jamie Ludwig 

 
 



 

here’s over 3,000 sacred sites 

in Ireland if you include all the 

dolmens, cap stones, stone 

circles, passage tombs and holy wells. This 

is very much alive in our culture.” 

 

 
 

Tau and the Drones of Praise released the 

Seanóirí Naofa EP amid the hellscape haze 

that was June 2020, following on from 

their 2019 self-titled. And as ethereal as 

their sound is, guitarist/vocalist Seán 

Mulrooney also brings a firm sense of 

place underlying all their work. That has 

come to be expressed in an abiding sense 

of worship – they are the ‘Drones of 

Praise,’ after all – and in an exploration of 

native Irish folk traditions as well as those 

of other cultures. The resulting sound is 

something singular and their own. 

 

“I feel like the first Tau record was very  

inspired by Mesoamerican culture and 

First Nations North American 

teaching,” reflects Mulrooney. “I 

moved back to Ireland from Berlin 

about two and a half years ago and I 

live in the countryside and I’m 

studying Irish music. This isn’t 

something that I planned to do. It’s not 

like, ‘Oh, I want to go back there.’ It 

just happens. It’s kind of the unfolding 

of many different things, but I’ve 

always wanted to get deeper into Irish 

music and the roots and the vibration of 

the sound of the land that we’re in, and 

so that’s what’s coming out with the 

new material. 

 

“It’s not Irish folk, but it’s got that 

animus, nature-driven sound of what I 

can only describe as my interpretation 

of where I’m at on this land. A lot of 

songs would be in Irish, we sing in 

Irish, we have Irish song titles, and 

that’s really the interesting thing. 

There’s that journey from the start to 

now, which is the more rootsy sound, 

but it’s still us and there’s still a lot of 

other influences, which are kind of 

undeniable.” 

 

After doing a solstice-celebrant set 

aired as a livestream in February, Tau 

and the Drones of Praise present 

‘Dream Awake’ as a special premiere 

for Roadburn Redux. The multi-part set 

follows a concept spanning past, 

present, and future.  

  



“It’s like the hero’s quest, the return 

home, and infinite possibilities,” offers 

Mulrooney. “Infinite possibilities. 

That’s where I’m at. That’s what I’m 

trying to allow myself to be, in this 

restrictive place that we’re in at the 

moment, trying to find that really 

peaceful place within myself, to know 

that all of this is temporary and that we 

can still do things that we dream of 

doing. 
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“We’re only giving away a couple of 

tracks because we want to keep them for 

the record, but unveiling tunes that have 

never been seen, us playing them. 

That’s what’s really exciting, to go back 

and perform songs we’d never done 

before.  

 

“It was a challenge because we don’t 

have Elena [Vignanelli]. We didn’t have 

our female vocalists because they’re all 

in Berlin and they’re multi-

instrumentalists, especially Elena. She’s 

incredible live with us because she can 

play everything and she brings this 

beautiful feminine power. Gorgeous 

voice. “Everything about her is 

incredible. Me and her are really close. 

We have a great relationship on stage. 

So it was very hard for us to play 

without the women, basically, and make 

this work and sing falsetto and stuff.  

We’d no choice. We even tried to find 

someone here but it just wasn’t in flow.” 

 

Mulrooney, guitarist Ruarí Mac Néill 

Aodha, and the rest of the Ireland-based 

incarnation of Tau and the Drones of 

Praise are slated to hit the studio in June 

with an eye toward an early 2022 

release for their next full-length. As he 

says in “Craw” from the self-titled, “We 

are not here to repeat the story/We are 

here to rewrite the book,” and in 

addition to looking back and ahead with 

Dream Awake, this next stage holds yet-

unknown promise for Tau’s signature 

evolution in a sound so much of the 

earth while also undeniably spiritual. 

 

“It’s an incredible honor for us to be 

asked,” Mulrooney says of what will be 

Tau’s first Roadburn-related 

appearance. “What I have understood is 

Roadburn is a family. I’m very much 

outside of that. I’ve never been to 

Roadburn. I don’t really know many of 

the bands. I know there’s a lot of stuff, I 

don’t have a clue of most of them.  

 

“I’ve only maybe heard four of the 

bands, and for us, it’s just beautiful to 

be part of this. I think we’ll see now 

with this broadcast we’re going to see 

this means a great deal to a great 

amount of people. It’s almost like a 

ceremony. Roadburn is like people’s 

place of meeting. From that place, that’s 

where the good things blossom. The 

creative stuff. I hope that this can be a 

way for people to reconnect with each 

other and form other ways and new 

pathways together. I understand the 

incredible commitment that Walter and 

Becky have to this, and it’s just a joy for 

us to be part of it.” – JJ Koczan 
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Here’s To Roadburn 2022! 

See You All There…We Hope 
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